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Abstract 
 
Acoustic ecology (or soundscape studies) emerged as an interdisciplinary debate in the mid 1970s. It 
has ever since been used as a framework for documenting, reflecting on and designing ecologically 
balanced sonic environments. Established by a Canadian composer Raymond M. Schafer at the Simon 
Fraser University, the World Soundscape Project, its archive, experimental methodology and a 
publication “Tuning of the World” (1977), were some of the major legacies that these early 
approaches to acoustic ecology generated. The recent environmental turn in the arts, sound and media 
studies but also humanities, has triggered not only a new wave of interest in acoustic ecology, but also 
a critique of its tradition. 
 
The first part of my talk will introduce the World Soundscape Project, a departure point of my current 
artistic research. I will briefly traverse through its history, motivations, controversies and methods, 
especially soundwalking and field recording.  
 
Soundwalking combines a simple act of walking and ”exposing our ears to every sound around us no 
matter where we are” (Westerkamp, 1974). The practice has commonly been described as aesthetic 
experience enabling an augmented sense of connection with the present moment, a particular state of 
being immersed and in tune with the transient aura of the here and now. However, either pure or aided 
by diverse field recording techniques, soundwalks might also enable a particular perspective onto 
human and other-than-human habitats, revealing their normally imperceptible layers and complex 
relationships. Through a qualitative reconfiguration of our sonic sensitivity, such practices can 
question norms and conventions that structure our perception of time and space. While taking a note of 
the new generation of acoustic ecologists, artists, and sound researchers who engage in soundwalking 
and field recording practices, in this part of the talk I will also introduce other emerging perspectives 
that can further illuminate the importance of listening in the context of environmental humanities. 
Among others, they include acoustemology, ecoacoustics and ecotonality.  
 
In the second part of my talk, I will focus on the practical outcome of my artistic research conducted at 
the moment in Vancouver, BC. Intertidal Room is a soundwalk composition developed for Vancouver 
coastline near Stanley Park, an unceded territory of Coast Salish peoples - Skwxwú7mesh (Squamish), 
Stó:lõ and Səlīlwəta?/Selilwitulh (Tsleil-Waututh) and xʷməθkʷəýəm (Musqueam) Nations. It is 
intended to be listened to during a period of slack water, a moment when tide is at the lowest point and 



soon about to return. Attending to the fugitive nature of intertidal zones, this soundwalk intends to 
provide room for an increased aural attention to the ways people have been cultivating, affecting but 
also disrupting various, also imperceptible layers of these complex environments. By presenting 
different phases of my work on this soundwalk, I will propose a series of thoughts that articulate my 
understanding of soundwalking as at once an epistemological framework, experimental research 
method, and communication technique within (and beyond) environmental humanities. 
 
For those interested in listening to the soundwalk composition prior to the talk, information will be 
posted closer to the time. 
 
More information about the project can be found on www.para-archives.net/intertidalroom 
 

http://www.para-archives.net/intertidalroom

