
Philosophy and Film, 7.5 ECTS                  
Spring 2018 
Basic Course (721G27) 
 
The compendium of the course readings will be made available through online means to all 
registered students.        

Instructor: Yusuf Yuksekdag – yusuf.yuksekdag@liu.se                                                                                                                                                                            

Schedule 

Date     Time Room Topic Readings/Assignment   Instruction 

     
3/4       15-17 
 
 
4/4       15-17 

KEY 4260 

             
KEY 4260 

 

Introduction: Philosophy and 
Film 

Introduction: How to 
Contemplate on Film? 

Adler & Van Doren 

                                   
Mulhall            
Wartenberg 

Lecture 

                 
Lecture 

9/4       15-16 
              16-17 

KEY 3313  Meaning of Life                                    
A Serious Man (2009), Joel and 
Ethan Coen 

Camus                            Lecture 
Seminar 

12/4     17-18 
               18-19 

KEY 4260  

 

Society, State and Individual                    
A Clockwork Orange (1971), 
Stanley Kubrick 

Rousseau                       Lecture 
Seminar 

19/4     17-18 
               18-19 
 
 
23/4     15-16 
               16-17 

KEY 4260  
              

 
 

KEY 3313 

Morality                                       
Winter Sleep (2014)  

                                                                                          
Colonialism                          
Aguirre, the Wrath of God (1972), 
Werner Herzog 

Nietzsche                              

                                                          

Spivak & Diderot                       

Lecture 
Seminar 

 
Lecture                   
Seminar 

26/4     17-18 
               18-19 
 

KEY 2233 
 

Alienation                              
Modern Times (1936), Charlie 
Chaplin 

Marx                               Lecture 
Seminar 

2/5        13-14 
               14-15 

KEY 3313 Resistance                                 
Caché (2005), Michael Haneke 

 Foucault                         Lecture 
Seminar 

2/5        15-16 
 
 
 
8/5         1 pm 
 
 

KEY 3313 
 
 

Wrap-Up and Writing 
Workshop 
 
 
DEADLINE 
 

 
 
 
 
Final Paper 

Lecture 
 
 



 

Texts: 

- M. Adler and C. Van Doren, How to Read a Book, Chapter 18 
- Stephen Mulhall, On Film,  Chapter 5 
- Thomas E. Wartenberg, Thinking on Screen: Film as Philosophy, Chapter 1 
- Camus, excerpt from The Myth of Sisyphus 
- Rousseau, excerpts from Discourse on Inequality, Emile and The Social Contract 
- Nietzsche, excerpt from On the Genealogy of Morality 
- Spivak, Can the Subaltern Speak? & Diderot, excerpts from Supplément au voyage de Bougainville 
- Marx, excerpt from Economic and Philosophic Manuscripts of 1844 
- Foucault, excerpt from Discipline and Punish 

 

Secondary (suggested) texts can be found in Lisam. 

 
Film list:  
 

- A Serious Man (2009) Directed by Joel Coen and Ethan Coen. USA: Focus Features.  
- A Clockwork Orange (1971) Directed by Stanley Kubrick. USA and UK: Warner Bros. and 

Columbia-Warner Distributors.  
- Winter Sleep (2014) Directed by Nuri Bilge Ceylan. Turkey: NBC Films. 
- Aguirre, the Wrath of God (1972), Directed by Werner Herzog. West Germany: Werner Herzog 

Filmproduktion 
- Modern Times (1936) Directed by Charlie Chaplin. USA: Janus Films/Criterion.  
- Caché (2005) Directed by Michael Haneke. France: Les films du losange.  

 
It is expected from the students to watch the films before the lectures. 
 
Course Instructions 

Assignments and Grading Scale 

 
Weekly Response and Seminar Participation 
Final Paper               
           
Grading Scale: ECTS – ABCDEFxF –                                              
 

Weekly Assignments 

In the first lecture of the class, you will be placed in working groups (3-4 persons), and every group will 
be responsible for writing a 600-650 words response on that week’s assigned text. You are expected to 
submit your response to the discussion platform in Lisam. The deadline is 2 pm on the day before the 
relevant lecture. You are expected to reflect your point of view on the text, and/or discuss it in relation 
with the film of the week. You can also conclude your response with some questions or remarks to open 
up a debate. Please do not only summarize the texts. Your performance will be assessed as a group work, 
not individually, in terms of content and clarity. 

All the other students are expected to write a 200-300 words remark/response on the already submitted 
long response individually. The individual responses should not summarize the assigned text. They 
should primarily reflect on the main response. The deadline is the start time of the lecture on that week. 

 

 



Seminars  

All seminars are mandatory to attend. Please arrange your schedules accordingly. If you have a valid 
excuse, you can miss two seminars on the condition that you provide a written compensation for your 
absence. 

Final Paper 

This will be a long and an argumentative paper on the final paper questions that I will distribute two 
weeks before the given deadline. In addition to that there are some structural requirements: 

- You should start the final paper with a short “plan” in which you will provide the details about 
the main argument of the paper, what you will do in the paper, in what order and how the parts 
are related with each other.  

- You need to demonstrate your knowledge of several parts of the course readings. However, you 
do not have to provide a comparative account. 

- The paper, to a very large degree, should include your own independent argumentation, 
interpretation and/or comparison. So a paper which mostly describes/summarizes the 
arguments from the assigned readings will be problematic. In order to score a high grade, the 
paper must include clear, detailed, precise and relevant independent argumentation aimed at 
answering the final paper question(s). 

Length/Format:       2500 words, 1.5 spaced, pdf.  

Deadline:                    Tuesday 8/5, 1 pm 

Name your paper “BA Your First Name.pdf” and email the pdf to yusuf.yuksekdag.liu@analys.urkund.se 
Check your e-mail and make sure that you get the receipt of the submission by Urkund. 

I will assess your final paper based on the content, structure/clarity, use of sources and originality. In 
addition to that your performance in weekly assignments and seminars will have a weight in the 
assessment of your final course grade. 

Plagiarism, Late Submissions and Lectures 

A paper that includes an instance of plagiarism will automatically receive a failing grade (F), and I will 
report all instances of plagiarism to the University’s disciplinary board. If you are not familiar with the 
use of academic resources, please contact me and/or check the University’s guidelines: 

(https://www.bibl.liu.se/plagiering-och-upphovsratt?l=en) 

Late submissions will receive no credit. Lecture attendance is not mandatory but strongly recommended. 
It is also expected from you to turn off your cell phones during the lectures and seminars. 

Course Description and Course Aims 

The course proposes an introduction to popular works of Western cinema and their relationship with 
classical texts of philosophy. The texts include some key works of philosophers such as Aristotle, 
Rousseau, Nietzsche, Marx and Foucault, as well as relevant secondary texts. The course presents a 
philosophical analysis in the context of a film and discusses the extent to which the basic arguments of the 
texts are represented in the film, along with the philosophical features of the film in itself. The course also 
provides tools for being able to understand a film in terms of its content and structure. 

On completion of the course, students should be able to:                               
- Explain classical texts of philosophy in their basic sense, interpret films in relation to the texts and vice 
versa.                                 
- Interpret the basic structure, content and message of a film.                             
- Argue for a standpoint of their own about the relationship between a film and a philosophical text.                     
- Critically present arguments regarding the interpretation of a film from a philosophical perspective. 

https://www.bibl.liu.se/plagiering-och-upphovsratt?l=en


Study Questions 
 
Introduction: Philosophy and Film 

- How to approach a philosophical text? 
- Do we need to know the intentions of the authors to make sense of the text? 
- To what extent should we focus on the historical background of the texts in question to able to 
understand them? 
 
Introduction: How to Contemplate on Film? 
 
- How should we read a film? 
- What are the philosophical features of a film? 
- Do you think that a feature film is a useful to discuss a philosophical text? 
 
Meaning of Life 
 
- Is there a purpose to life? If yes, what should be our purposes? 
- Do you think that life is more valuable if one seeks a meaning? 
- Think about the title of the movie, A Serious Man. What does that imply? 
 
Society, State and Individual                     
 
- Do you think that human beings are better off without being regulated as a society and ruled by a state? 
- Do you think that individuals should be coerced by the state to be “good” individuals? 
- Think about the actions of Alex towards others and the actions of the state towards Alex. What are your 
concerns in both cases? 
 
Morality 
 
- What is (not) the origin of morality?  
- What does being ‘good’ mean? What are the character traits you ascribe to a ‘good person’? 
- What is the relationship between ‘the good’ and ‘power’? 
 
Colonialism 
 
- What is the colonial mentality? What are the implications? 
- How do you explain Aguirre’s madness?  
 
Alienation 
 
- What is alienation? 
- What are the different forms of alienation? 
- What are the differences in between the life of the factory worker in Modern Times, and the life of a 
factory worker in our contemporary times? 
 
Resistance 
 
- What is the function of Jeremy Bentham’s Panopticon? 
- What are the contemporary examples, according to you, of what Foucault had in mind as ‘disciplinary 
methods’? 
- Do you think that Georges Laurent in Cache is being subjected to a form of disciplinary method by being 
watched? 


